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REAL EDUCATION FOR THE REAL WORLD 


Garvey’s art spoofs artificial intelligence 


BY MicuHaAct Orsini 


ou’re not likely to find 
Greg Garvey’s latest art 
installation at your nearby 
church. 

The Design Art professor has 
developed a computerized confes- 
sional that has attracted a lot of 
media attention. The tall, black 
booth, complete with a neon cross 
and lenticular photograph of a 
winking Christ (“suitably kitsch,” 
in its creator’s words), has spawned 
articles in the respected magazine 
New Scientist, London’s Daily Tele- 
graph newspaper, and radio sta- 
tions in the U.K. 

Recently, the Australia-based TV 
show Beyond 2000, which does fea- 
tures on science and technology, 
sent a television crew to Montréal 
to film this remarkable machine. 

The first thing reporters want to 
know is, “Is it for real?” The answer 
is, No, it has not been approved by 
the Roman Catholic Church, and it 
is not likely to be franchised by the 
Vatican. It’s an art installation, 
designed to make a point. 


Penance print-out 
Officially, Garvey calls his art piece 
“The Automatic Confession 
Machine: A Catholic Turing Test.” 
It takes its name from British 
mathematician Alan Turing, who 
wrote an article in 1950 questioning 
the ability of computers to think. 
Garvey, who also holds a Mas- 
ter’s of Science in visual studies 
from the Massachusetts Institute of 
Technology, said his art installation 
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Greg Garvey 


should not be misconstrued as a dia- 
tribe against religious faith. “It is an 
attempt to challenge the claims of 
artificial intelligence, and to make a 
statement about the intrusion of 
technology and the reduction of 
human-to-human contact.” 


Similar to an automatic-teller 
machine, the computerized confes- 
sional has a numbered keypad. But 
instead of spewing $20 bills, it 
prints out a small sheet of paper on 
which is written your penance. 


Selecting Sins 

Here’s how to use it: The penitent 
kneels on the red, simulated-leather 
kneeler and taps the “Amen” but- 
ton. After the customary “Bless me, 
Father, for I have sinned,” the user 
confesses by selecting sins from a 
menu of the Seven Deadly Sins and 
the Ten Commandments. 

Choose “lust” from the choice of 
the seven deadly sins, and the com- 
puter will ask you if you've had 
“impure thoughts.” Respond “yes,” 
and the screen will ask: “Have you 
ever touched yourself?” If you 
answer “yes” to that question, the 
message on the screen will read: 
“Masturbation is an unnatural act.” 

If you're confused, you can click 
on “Divine help.” The computer’s 
response? “The Lord helps those 
who help themselves.” 


Built-in guilt 

The computer programme devel- 
oped by Garvey also has built-in 
guilt. Anyone who refuses to con- 
fess to the computer, is told that 
they “can’t enter the Kingdom of 
God without confessing. And 
remember, Christ died on the cross 
to forgive our sins.” 

The most extreme reaction he’s 
encountered so far came from an 
evangelical Christian who claimed 
Garvey had the Ten Command- 
ments wrong. “I said, ‘Take it up 
with the Pope.’ The material was 
based on published catechisms.” 

What's next for Garvey? 
“Pavlov’s give-us-our-daily-bread 
vending machines,” he said, laugh- 
ing. 
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volute 


Concordia Visual Arts Magazine 


BY SUSAN GRAY 


olute’s fifth edition pro- 

vides a much-needed 

link among the various 

disciplines of the Facul- 

ty of Fine Arts. Pub- 

lished this fall, the handsome, 

112-page magazine, and enclosed 

compact disc, is being used to pro- 
mote the Faculty across Canada. 

Volute was a labour-intensive 

affair for its publishers, the Art His- 

tory Undergraduate Students’ Asso- 

ciation. Editor Chris Kuilman is not 

the only one who relinquished the 

possibility of paid summer work to 
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Drizzle by Christine Kim 


& 
A nucleus of 27 students put the magazine 


together over eight months. 
@S 


pour his heart and soul into it. A 
nucleus of 27 students put the mag- 
azine together over eight months. 
The text of volute includes an 
ironic poem about art icon Jeff 
Koons (“Jeff Koons has nothing to 
say and he does it well”), and essays 
on such disparate subjects as little- 
known 19th-century black/Native 


American sculptor Edmonia Lewis, 
Haitian political posters, Blooms- 
bury painter Vanessa Bell and the 
self-referential nature of pop cul- 
ture. The 20 selections on the com- 
pact disc include student 
compositions for electroacoustic and 
conventional instruments. Student 
performances of existing works 
range across the repertoire, from 
Brahms to Dizzy Gillespie. 

Volute takes its name from a 
Latin term for the curl on an ionic 
column; it’s a name which Kuilman, 
an architecture buff, finds both artis- 
tically suggestive and linguistically 
neutral. 


Finding funding 
One of the students’ major deci- 


sions involved financing. After an 
initial outlay of $4,000 was provid- 
ed by the Art History Department, 
they raised another $4,000 from 
advertising, and got $4,600 from 
Concordia’s Mastercard Advisory 
Committee and the Dean of Stu- 
dents’ special projects fund. 

A deficit of $3,000 remains, but it 
is hoped that sales will cover it. 
Since the beginning of September, 
400 copies, at $6.50 a copy, have 
been sold. 

Copies of volute will be distrib- 
uted across Canada to universities, 
art schools and colleges. The Music 
Department has bought 500 copies 
of the CD, the first ever produced 
with their students. 

Art History Chair Don Andrus, 
one of two faculty advisors on the 
project and himself an experienced 
art magazine editor, is lavish with 
his praise. “It’s very rare to find a 
student production of such high 
quality.” 

The next issue is set to appear 
in January. 


Concordia students win top honours 


BY Curis Mota 


oncordia students made us 
proud at a number of events 
and competitions this year. 


Printmaking sweep 
A group of printmaking students 
beat out all student entrants to 
sweep a competition sponsored by 
Loto Québec this spring. Partici- 
pants were asked to choose a pub- 
lished poem to create an image. 
Helen Gregory won first prize in the 
student category and took home 
$6,000. Jean Mailloux picked up sec- 
ond prize and a $2,000 bursary. 

For the second year in a row, 
Concordia captured first prize in the 


group category with ten students 
each being awarded $500 and one 
year memberships to the Conseil de 
la Stampe du Québec. 


Film awards 
Concordia film student Alain Delon 
walked away with the Norman 
McLaren Award for the best film at 
the 24th Canadian Student Film 
Festival. His five minute short, 
Oink, beat out 69 other entries in 
the festival which is part of the 
Montréal World Film Festival. 
Cinema student Tara McVicar’s 
10-minute film, Panic: A Tax, won 
for best experimental film, and 
Philip Jandalay’s Urbanism took the 
best fiction prize. 


Bernard Lagacé retires 
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More than a musician 


BY BARBARA BLACK 


oncordia lost a valued 

connection with one 

of the world’s great 

musicians this spring 

when Professor Ber- 
nard Lagacé retired from the 
Faculty of Fine Arts. The organ 
and harpsichord virtuoso has been 
associated with the University for 
15 years, most recently as Director 
of Advanced Music Performance 
Studies. 

Lagace’s talent manifested itself 
very early. He was born in 1930 
into an ordinary family in St. 
Hyacinthe. The town was also home 
to Casavant Fréres, the illustrious 
firm of organ-makers, but Lagacé 
claims that he was hardly aware of 
that as he grew up. His mentor was 
an outstanding teacher at the local 
seminary, Conrad Letendre; young 
Bernard was made the official 
organist there at 14. 

By the time he was 17, he was in 
Montréal, living on his own and 
playing the colossal organ at St. Jean 
Baptiste Church on Rachel St. 


Back to classics 

Far from being cowed by his early 
success, Lagacé made it his mission 
to change organ music. 

The thunderous effects and 
Romantic repertoire of 19th- and 
early 20th-century organ music had 
just about run their course. Lagacé 
was one of a small group of young 
musicians who sought to take the 
instrument back to its origins, to the 
more delicate, cerebral Baroque 
style of the 18th century. 


He takes great satisfaction now 3 


in recalling how he made the estab- 
lished North American manufactur- 
ers, especially Casavant, take 
notice, not to mention the critics 
and audiences. 

“The organ had lost its authenti- 
city, its purity, its original character- 
istics. There was an attitude of ‘the 
bigger, the better’.” The return to 
the Baroque repertoire required a 
smaller instrument known as a 
tracker organ, and Lagacé can trace 
the capitulation of the manufactur- 
ers “almost to the month, in 1959.” 


Music and Society 

When Lagacé came to Concordia’s 
Department of Music after 20 years 
at the Québec Conservatory, he 
brought with him students with pre- 
vious degrees, many of them from 
out of province. A new programme 
was created, called the Diploma in 
Advanced Performance. 

Lagacé also taught a music histo- 
ry course which, while it focused on 
the Baroque period, gave him a 
chance to present his views on 
music, art and society in a class- 
room setting. 


Active schedule 

Retirement from teaching at 
Concordia has hardly slowed the 
pace of Lagace’s busy performance 
career. He prides himself on being 
his own booking agent, and he has 
already played three major recitals 
in Europe this summer, in Notre 
Dame in Paris, Maastricht in Hol- 
land, and in the South of France. He 
also performed in Montréal, at the 
fifth International Congress of 
Organists in July. 


Bernard Lagacé 


FACULTY OF FINE ARTS 


‘A tremendous asset to Concordia’ 


Eric H. Molson appointed 
Concordia Chancellor 


BY KEN WHITTINGHAM 


tic H. Molson, Chairman of 
Bi Board of The Molson 

Companies Ltd., has been 
appointed Chancellor of Concordia 
University for a five-year term 
beginning July 1, 1993. His official 
installation took place at a ceremo- 
ny at Concordia’s fall convocation. 

Molson succeeds the Right Hon- 
ourable Jeanne Sauvé, who died on 
January 26. 

In making the announcement, 
Concordia Board of Governors 
Chairman Reginald K. Groome, 
O.C., described Molson as “a distin- 
guished Montrealer whose long 
record of community service has 
brought credit to his family, his 
city, his province and his country.” 

A graduate of Princeton Univer- 
sity (Honours, Chemistry, 1959), 
Molson has been active in commu- 
nity affairs for more than three 
decades. 

The 55-year-old business execu- 


tive has been associated with 
numerous corporate and communi- 
ty boards, including the Bank of 
Montréal, the Montréal General 
Hospital Foundation, the Olympic 
Trust of Canada, the Montréal 
Canadiens Hockey Club, the 
Québec Easter Seal Society, the 
Canadian Princeton Alumni Fund, 
Selwyn House School Endowment 
Fund, Vie des Arts and the Canadi- 
an Arctic Resources Committee. 
Molson is also a former Governor 
of McGill University. 

Rector Patrick Kenniff said he 
looks forward with great anticipa- 
tion to the contributions Molson will 
make to Concordia’s development. 

“The Chancellor plays an inte- 
gral role in the life of the institu- 
tion, and I have no doubt that 
Molson’s wise counsel will serve us 
well in the years ahead. Speaking 
on behalf of our faculty, our stu- 
dents, our alumni and staff, I am 
delighted to welcome him into the 
Concordia family.” 


PHOTO: JONAS PAPAURELIS 


Faculty Spotlight 


¢ John Locke (ex-Chair, Cinema) was 
appointed co-Chair of the Faculty- 
Staff Appeal for the '93-'94 Annual 
Giving Campaign. 


Stefan Anastasiu (Cinema) was 
interviewed on CBC’s Radio Noon 
on the day the film Aladdin was 
released on video. He discussed the 
evolution of childrens’ films. 


Clifton Ruggles (Art Education) is 
in print regularly via his West End 
Gazette column on racial issues, but 
he made news this summer with 
the advent of his Back on Track pro- 
gramme to reclaim students for the 
PSBGM. He was interviewed by the 
Gazette and CBC Radio's Daybreak. 


Wendy Tilby (Cinema) whose ani- 
mated short, Strings, was nominat- 
ed for an Oscar and a Genie, was on 
Maclean's magazine's elite list of 
100 young Canadians to watch. 


A compact disc version of Book of 
Dreams, co-written and performed 
by Barbara Lewis (Music) has been 
produced by Concordia University. 
Book of Dreams is a musical set in 
the distant future, when dreams are 
bought and sold. 


Raymonde April (Printmaking and 
Photography) participated in the 
Musée d’Art Contemporain de Mon- 
tréal’s series of Meetings with the 
Artists in April. 


whe 
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A message from the Dean: 


A new maturity 


n the eve of our 20th 

anniversary as a Fa- 

culty, it is time for 

reflection. A time to 

look at how we have 
grown and where we are going in 
the future. 

Over the past year and a half, 
we have been busy evaluating the 
Faculty as a whole and each of our 
10 constituent departments. We are 
now on the verge of entering the 
second stage of this process of aca- 
demic appraisal. A team of experts 
from both inside and outside the 
University has reviewed the infor- 
mation provided to them, and is 
ready to make recommendations. 

Changes will have to be made — 
no organization is above improve- 
ment. The next three or four years 
will be demanding ones, as we 
work to implement the recommend- 
ed changes, but we are certainly up 
to the challenge. I find this prospect 
exciting. 

Over the years, I have watched 
this Faculty evolve and I believe it 
has achieved a new maturity. All the 
components have come together — 
each department distinct in its own 
right, but part of a greater whole. 
More than ever, I feel this Faculty is 
ready to participate actively in the 
determination of its goals. 

Our priority has always been, 
and will continue to be, students. I 
can say with pride that the relation- 
ship between our professors and 
their students has also reached a 
new level of maturity. Professors 
have become mentors 
to students eager to 
learn. The result is a 
circle of creativity 
which produces grad- 
uates ready to pursue 
their disciplines. 

There is a growing 
sense of ownership of 
the Faculty on the 
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Dean Robert Parker 


part of students. Our students have 
always been involved academically, 
but now they are becoming increas- 
ingly involved in the governance of 
the Faculty as well. In all my years 
at Concordia, I have never seen as 
much activity as presently exists. 
As I write this message, I am 
entering the final year of my term as 


All the components have come together 
— each department distinct in its own right, 
__ but part of a greater whole. More than ever, I feel this 


Faculty is ready to participate actively in the 


determination of its goals. 


Dean of the Faculty of Fine Arts. I 
believe that most of the goals I set 
for myself and this Faculty have 
been met. The search for a new 
dean has just begun; the process of 
change will continue under new 
leadership, but with twenty years of 
collective history and experience to 
draw upon. I am confident that this 
Faculty will continue 
to meet the chal- 
lenges of the future — 
and I wish my succes- 
sor well. 


Robert Parker 
Dean of Fine Arts 
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Fine Arts gains ‘invaluable’ slide collection 


BY PuHit Moscovitcu 


or more than 40 years a dedi- 
Pe Ontario art-lover has col- 

lected slides of Canadian 
sculptures, and documents concern- 
ing the sculptors. 

Lawrence Hayward’s work has 
become invaluable to researchers 
interested in Canadian sculpture 
from the mid-19th to the mid-20th 
century. About 100 sculptors are 
represented in his entire collection. 

In August, Concordia’s Fine Arts 
Slide Library received 40 boxes of 
photographs and papers, including 
more than 4,000 slides from Hay- 
ward's collection. The Slide Library 
already had 1,858 of Hayward’s 
slides. The new acquisition was a 
gift from the Archives of Ontario. 

Hayward was particularly inter- 
ested in architectural sculpture, and 
his photos of large works are espe- 
cially important. In some cases, the 
original works have been removed 


and his photos are the only rem- 
nants on site. 
The late Orson Wheeler, who 


taught at Concordia, is one of the - 


65 sculptors whose work is repre- 
sented in the new acquisition. 


Contribution 

In 1991 and 1992, the University 
contributed more than $10,000 to 
the slide library to catalogue slides, 
assess their quality, determine their 
origin and compare Concordia’s 
holdings with those of other institu- 
tions that have part of Hayward’s 
collection. 

“We've used the money well,” 
said Linda Bien, Head of the Fine 
Arts Slide Library. “The work that 
we accomplished led to the gift from 
the Archives of Ontario.” 

Bien hopes to receive external 
funding to finish cataloguing Hay- 
ward’s entire collection and to trans- 
fer the collection to CD form. 


Remains and the Nature University of Lethbridge 
en ue of Love by Brad Fraser, Art Gallery) 
directed by Deborah Cot- 
Spr ng 34 treau March 3 - April 16 
Selective Drawings of 
nidinte apace | aitatee4 Alex Colville (Owens Art 
mances is $6.00, $4.00 D.B Clarke Theatre Gallery of Mount Allison 
for étiidents. ‘And seniors SGW Campus, 1455 de University) 
Maisonneuve Blvd. W. 
7 Collective Creation direct- 
Seg alar rey ee ed by Joel Miller Department of English 
Loyola Campus January 13, 8:30 p.m. 
7141 Sherbrooke St. W. — 
You're a Good Man, Char- Leonard and Bina Ellen Loyola Campus 
lie Brown by C. Schultz Gallery 7141 Sherbrooke St. W. 
directed by Corey Castle J.W. McConnell Building, — The Lahey Lecture by 
“1400 de Maisonneuve W. Richard Monette, Artistic 
a Director of the Stratford 
eet bale ai Jan. 13 - Feb. 19 Shakespeare Festival 
Loyola Campus Heads — paintings by 
Unidentified Human Chris Cran (Sir Wilfrid 


Grenville College and the 


The Affiliate, for supporters of the University’s four Faculties, is published by 
the Faculty in association with the Office of University Advancement and the 
Public Relations Department. 
The Faculty Affiliation Programme at Concordia University is a vehicle 
for recognition of important donors to the Annual Giving Programme. Dif- 
ferent activities are planned for Faculty Supporters (donors of $100 or more 
per year), Faculty Associates (donors of $250 or more per year), and members of the 


Dean’s Circle (donors of $500 or more per year), all of whom will receive The Affiliate on a regu- 
lar basis. 

Results of the Annual Giving Programme will be published in the Concordia University 
Magazine. 

For further information, call the Office of University Advancement (514) 848-4856. 
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Sculptor Eleanor Milne, House of Commons Rotunda frieze, 


Parliament Buildings, Ottawa, 1926 


In their memory 


A permanent memorial will be established for the four Concordia professors 
slain in August 1992. A competition is under way to choose a commemora- 
tive work of art honouring Matthew Douglass, Michael Hogben, Jaan Saber 
and Phoivos Ziogas. 

Four entrance scholarships have also been established to honour their 
memory. Funded partly by the Concordia Memorial Endowment Fund, the 
scholarships will be offered for the first time in the fall of 1994. 

The Endowment Fund, which was established after the August 1992 
shootings, has collected more than $94,000 in donations so far. 

Anyone wishing to make a donation to the fund can call David Brown 
at the University Advancement Office at (514) 848-4859. 
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Site of the memorial at the corner of Mackay St. and de Maisonneuve Blvd. W. 


